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ONbTA LLMLLIKO, uckycctBoBep, Kypatop, apT-AupeKTop
Mepua Gopyma MockoBckoro MexyHapogHoro kuHogecTuBans:

Ha ceropHsLHMIA ieHb HEBO3MOXHO NPOBECTY MpaHuLly Mexzy
BUE0APTOM W KMHEMATOrpadoM, 3T0 MPOAEMOHCTPUPOBaNM Ta-
kvie npoekTl Mepgyua Popyma, kak “Pacwmperroe kuko”, “B cTopoHy
TaKTUNBHOTO KuHematorpada”, “MoKbloMeHTapu: peanbHOCTH Hepo-
cTaTo4yHo”, “Tpansutnens”.

Ha npotsixeHnn 16 net cywectsoBanns Megna ®opyma Mbl
[JEMOHCTPUPOBANN MPOEKTHI XyA0XHMKOB, KOTOpble paboTalT
C TEMOW MOKbIOMEHTAPW, CO3AAaBast BI3YarbHbIe MUCTUdMKALINK,
IKCMIEPUMEHTUPYIOT C TaKTUILHOCTBIO BUAEOS3bIKA, CO3AAI0T HO-
BYIO HAPPATUBHOCTb B MOMCKAX «YMHOT0» N300PaXeHns, akLeH-
TUPYIOT BHUMAHWUE 3PUTENS Ha TPAHCHOPMALIMM HALLETO JIMHEN-
HOrO BOCMPUATS B MPOCTPAHCTBEHHOE.

B 3TOM rofy Mbl CMeLLaeM Hall akueHT — Ha 3Byk. OBpaluascs
K 3BYKY Kak OHOMY U3 OCHOBHbIX BbIPa3TENbHbIX CPEACTB B BU-
[1e0apTe W KMHO, Mbl MOHMAEM MOL, «3BYKOM U CyLLIaHNEM» CBO-
€ro pofa CTPYKTypy, KOTOpast packpbiBaeT B3aMMOOTHOLIEHNS
NIOAEV B COLMyMe.

B paGortax, oto6paHHbix Ha Meaua Mopym, 3ByK npeacraet
YHUBEPCA/bHBIM CPEACTBOM KOMMYHUKALIMK, AAI0LIMM BO3MOX-
HOCTb pasHbiM COO6LIECTBAM NOHATL APYr Apyra TOrda, Koraa
©10Ba CTAHOBSTCA 06e3nnyeHbl. OH CTaHOBUTCS MHCTPYMEHTOM,
bOPMUPYIOLMM BHYTPEHHIE COCTOSIHIS 1 AeU. 3BYK Kak Tako-
BOW HaxoamMTCs cam o ce6e B NOCTOSHHOM ABUxeHUM. OH 3By-
YWT, PE3OHMPYA, HapyLLas rpaHuLIbl M NPOHUKas Yepes Bce Ga-
pbepbl. B nephopMaTiBHOCTI — CyTb 3BYKA.

B pamkax Meana @opyma B kuHoteatpe «OkTa6pb» 6yayT no-
ka3aHbl 10 npeMbepHbIX paboT MUPOBLIX 3Be34 KMHO M BUAEOapTa,

Gary Hill. Psychedelic Gedankenexperiment, 2010—2011
Courtesy of the artist
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OLGA SHISHKO, ART CRITIC, CURATOR,
ARTISTIC DIRECTOR OF THE MIFF MEeDIA Forum:

At the moment itis impossible to draw the line between video art and cinema, as it had been
shown in such Media Forum projects as 'Expanded Cinema', Towards to Tactile Cinemal,
‘Mockumentary: Reality is Not Enough', Transitland',

Inthe 16 years of its work Media Forum has been demonstrating projects of artists who work
with the mockumentary theme, creating visual hoaxes, who experiment with tactile video
language, create a new narrativity in Search of a'smart image and focus the viewer's attention
on the transformation of our linear perception into spatial.

This year we shift our focus to the sound. By ‘sound and hearing' we mean a kind of structure
that reveals the relationship between people in the society, referring to the sound as one of the
maintools in video artand cinema.

Anri Sala, in collaboration with Liria Bégéja. 1395 Days without Red, 2011
From a project by Sejla Kamerié and Anri Sala in collaboration with Ari Benjamin Meyers.
Courtesy: Marian Goodman Gallery, New York; Hauser & Wirth. © Anri Sala, Sejla Kameri¢, Artangel, SCCA/2011

In the works selected for Media Forum sound appears as one of the universal means of
communication. It enables different communities to understand each other when words
become impersonal. It becomes an instrument shaping the internal states and ideas. Sound
itselfis already in constant motion on its own. It Sounds, resonating, breaking boundaries and
penetrating through all barriers. The performativity is the essence of the Sound.

10 premigres by the world stars in the field of cinema and video art will be shown as a part of
the Media Forum at the “October” cinema. The works focus on sound and create a visual
orchestra on screen.

Video program “Walk with a Troubadour” is a first part of the long-running project (there are
screenings, master classes and an exhibition ahead). The works assembled for Media
Forum-2015 will reveal a hidden performativity of contemporary social and artistic processes.
The pieces are created by the artists working on the borders of cinema, video art and music.
The Troubadour is Simultaneously a musician, a poet and a performer of his own works. The
new troubadours invite the viewer to talk about the inner harmony of man and society in the
contemporary world, about the attempts to find and not to lose your own voice, to come into
your own tune and not to forfeit it.
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9KCMIEPUMEHTUPYIOLIMX CO 3BYKOM, PaboT, KOTOPble CO3Aal0T
Ha 9KpaHe BU3yasibHbili 0PKECTP.

Buneonporpamma «Mporynku ¢ Tpy6apypom» — nepsas 4acTb
[ONronrpaioLLero NpoekTa (Bnepeayn — nokassl, MacTep-knac-
cbl, BbicTaska). CobpanHsie ans Meana ®opyma-2015 paboTel
XYLOXHWKOB, paboTaloLmMX Ha rpaHuLe KMHO, BUAgoapTa 1 My-
3blK, PACKPOIOT CKPbITYIO NEPGOPMATUBHOCTb COBPEMEHHBIX
coumanbHbIX 1 XyA0XeCTBEHHbIX NPOLLECCOB. Tpybasyp — 310
OZJHOBPEMEHHO 11 My3bIKaHT, 11 N03T, U UCNOAHUTENb CBOWX CO-
4YMHEHWIA. HoBble TpyBaslypbl NPeAnaraioT 3puTenio pasroBop
0 BHYTPEHHEI rapMOHUI YeN0BeKa 1 CoLMyMa B COBPEMEHHOM
MWPE, 0 NOMbITKAaX HANTK U HE NOTEPSITh CBOV COBCTBEHHBIN rO-
n0c, 06pPECTV 1 He YTPaTUTL CBOIO MENOANIO.

MonndoHus, MMNPOBM3aLMS, SKCNEPUMEHTH C MPOLECCOM
CO3[laHMs YMHOXaIOLWeNcs 3BYKOBOM U 006pasHOi MHOro-
CMOWHOCTU, HAaHM3aHHLIE HA MAEI0 BCEBUAEHWS W BCECNbI-
LWIaHWA, NPUBOAAT K WHTEPECHbIM GOPManbHbIM Pa3pbiBaM:
HECOBNAAEHMIO CyXa 1 AMCAOKALMN CNyLWAOLWEero, nouckam
«MEPTBOIA TOYKW», PACCEYEHMIO CNOCOO0B 3BYYaHNS U T. 1.
Kaxablil OTAENbHbIA GUABM — 3TO CO34aHUE PE3OHUPYIO-
LWero NpOCTPaHCTBA, PAaCWMPEHNE 3BYKOBBIX, KMHEMATO-
rpaduyecknx, nepdopmaTrBHEIX pamok. ABTOpHI MpeacTa-
10T 3pUTeNio Kak COBPEMeHHbe TPpy6azyphl, NOBECTBYIOLIME
0 HEBMAUMBIX MATepusx, O CKPLITOW, HO MPUCYLLER BCEMY
BOKPYI My3blKabHOCTH.

HoBublit YenoBeyeckuii yHMBEPCYM, 3By4allas BCeNeHHas Co3-
[)aeTCs CPeLCcTBaMM N033uN, 3ByKa 11 puTMa: HokTiopH LLloneHa
8 Biaeo M'eupo BaH aep Bepse, 38ykn BceneHHONM B 38yKOBOM Neii-
3axe AuToHa MmH30ypra, peksriem MoLapTa, CO3BYYHbIi BHYTPEH-
HWUM MeTaHusM repoviv Anpu Cana u Jlupun Beres, pe3orupyto-
Lyid noatuyeckuin gnanor Fapu Xunna, curHans npowwnoro bunna
MoppHcoHa, MMNPOBM3aLMOHHbI OPKECTP 13 60 MalH HoxakHel
Bunnunr, 38yKOBblE KaHOHbI 11 KaHyHbl apT-rpynnbl «[TpoBmbi3ar
W apT-rpynnel «BonbHble NpocTopbi».

Momumo «Mporynku ¢ Tpy6agypom» 8 pamkax Meana Gopyma Gyayt
noka3aHb! TpH cnewuyanbHble MporpamMMmbl.

B knHoTeatpe «OkTs6OPbL» NPOAAET peTpocnekTuea pabor n1oHepa
BuaeoapTa lapn Xunna. XygoXHUK NPOYTET NEKLMIO M NPEACTaBUT
CBOI0 Npembepyto paboTy «Mlcuxopenu4eckuit 3kCnepuMeHT».

B netHem knHoteatpe Mapka wckyccte MYSEOH 6yayT npea-
CTaBneHbl 1BE NPOrpamMmMbl — NPOEKT «BobLuMe HageXAbI», NPes-
CTaBnsoWMin paboTel HOBOW reHepaLun BUAEO XYLOXHWUKOB
13 Poccun, a Takke Lk noka3os «loBopsuee kKuo» — GpunbMbl-
acce, GUnbMbI-NPU3HaHNS, GUAbMBI-NO3MbI, COBPaHHbIE Kypa-
TOPOM NPOrpammbl Anekceem ApTaMOHOBbIM.

Guido van der Werve. Nummer viertien (Home), 2012
Courtesy of the artist. Image: Ben Geraerts

SPECIAL PROGRAMS
XVI MEDIA FORUM:
WALKWITH A TROUBADOUR

Anton Ginzburg. Walking the Sea, 2013
© Anton Ginzburg

The polyphony, improvisation, experiments with the process of creating a multiplying sonal and
vivid layering, strung on the idea of the all-seeing and all-hearing, lead to the interesting formal
breaks: incongrutty of the hearing and dislocation of the listener; a search for the “dead spot’;
dissection of the manners of sound, etc. Every single film is a creation of a resonant space, the
expansion of sound, and of the cinematic or performative framework. Authors appear before
the viewer as modern troubadours telling about invisible matters, of hidden, but inherent in
everything around us musicality.

The new human, sounding universe is created by means of poefry, sound and rhythm:
a nocturne by Chopin in the Guido van der Werve's video, sounds of the universe in Anton
Ginzburg's Soundscape, Mozart's Requiem in sync with the inner turmoll of Anri Sala and Liria
Bégéja's heraine, resonant poetic dialogue by Gary Hill, signals from the past by Bill Morrison,
Johanna Billing's improvisational orchestra composed of 60 cars, sound canons and eves by
“Provmyza® art group and “Boundless expanses” art group.

Besides the “Walk with a Troubadour” program, another three Special programs will be Screened
atthe Media Forum. First, a retrospective of the video art pioneer Gary Hill s to be shown at the
Multiplex Cingma “October”. The artist will give a lecture and present the premiere of his work
“The Psychedelic Gedankenexperiment”, The other two programs will be shown at the summer
cinema of the Park of Arts MUZEON. The “Great Expectations” project presents works by a new
generation of video artsts from Russia, and the “Talking Movie” screenings cycle is curated by
Alexei Artamonov, who chose for it cinematic essays, confessions and poetry.

Alain Cavalier. Le Paradis, 2014
Courtesy: Pathe Company
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NOKA3-PETPOCTIEKTVBA
FAPU XUJIJTA

21 mionA 2015 ropa, Kuworearp «OkraGpb»

XynoxHuk Fapu Xunn [0 cux nop CTOUT 0COBHSKOM OT MMpa 3pe-
NMLLHOTO 1 PA3BNEKATENBHOIO MCKYCCTBA. Xinn paboTan ¢ WnpoKuM
CNEKTPOM XYLOXECTBEHHbIX CPEACTB — BKIIOYAA CKYNbMTYPY, 3BYK,
BIOEO, VHCTAnNALMO 1 nepdopMaHc — ¢ Havana 1970-x rogos.
Ero pasHss paboTa C MHTEpMEaMa NPOLONXAeT UCCNeaoBaTh Psif
BOMPOCOB, OT TENECHOCTN A3bIKa, CHHECTE3NM W1 NEPLENTUBHBIX O~
NOBOMOMOK 10 OHTOAOMMYECKOrO NPOCTPAHCTBA W 3PUTENLCKON MH-
TEPaKTUBHOCTI. JTOT XYLOXHUK HE 0COOEHHO LIEHUT Meauansbicky,
TEXHUYECK/E HOBLLECTBA, BO BCAKOM Cly4ae, OH He AenaeT TeXHONO-
r4Hbe PaboTh pady Camoid TEXHONOTM, OH UIPaeT C Hell, a Buae-
0apT 415 Hero — 310 cnoco6 aymatb Benyx. 3ato B pabotax Mapw
Xunna pacuBeTaiT TEOpWUM JIMHIBICTOB, MPUCYTCTBYIOT aKLEHTH,
pacCTaBNeHHbIE COBPEMEHHON NO33MENA, 1 OTCHUTKI K THOCTUYECKIM
anokpudam. B cBoem BOCNpUATIM MUPa Yepes TEKCT, UTepaTypHoN
06pa3HoCTH, Xunn o4eHb GM30K MOCKOBCKOMY KOHLEMTYanu3my.
B atom rogy Mappw Xunn cHosa npueaxaeT Ha Meama Gopym v npeg-
CTaBWT HE TONbKO PETPOCMEKTUBY CBOMX GUNLMOB, HO 1 IPEMBEPHYIO
paboty — «[CUX0LENNYECKNii KCNEPUMEHT>.

HenasHuit npoekT Xunna «Mcuxoaennyeckuii akcnepument» (2010-
2011, 22'48") — 310 feknapaLys TOro, YT0 MCNONb30BaHIE NCIXO-
aKTWBHOIO AEMCTBMS AMaTUNaM1aa An3eprintoBoit kucnotel (JICA)
MOXET CTaTb «HaiAeHHbIM NEPGOPMAHCOM» UK «M0 MPENMYLLECTBY
XyLOXECTBEHHbIM 3KCnepuMeHToM». bonee Toro, npeanonaraetcs,
470 CO BPEMEHEM OH CTaHeT Haubonee BANATENbHbIM NPON3BEaEHN-
€M 1CKyCCTBA BCeX BpeMeH. «[lepdopmaHC» XyA0XHIKA NPOUCXOAUT
B 6e33X0BOV kamepe, CreHepypoBaHHON koMMbIoTepoM. Bes pabo-
Ta UCNONHSETCS B 06PATHYI0 CTOPOHY, BKIOYAs BUXEHNE U PeYb,
KoTopas 3aTem Bbina pas3BepHyTa B «MPaBUIbHOM» HampaseHnu,
4T00bI GbITb MOHATHOM. BaxHo 3aMeTuTb, YTO MMEHHO BOKanu3a-
Lms 3BYKOB, MPOMrpaHHbix B 06PATHOM HanpaBAeHuu, BbISBASETCS
KaK TeKCT B NOHATHOM GopMe.

PetpocnekTuBHblii Noka3 00beanHUT paboTsl Xwuana — OT ca-
MbIX MEPBLIX NMHIBMCTAYECKMX akcnepumeHToB 1977 roga
10 1989 roga. 3pnTenb NONY4UT BO3MOXHOCTb NPOCNEAUTL 3BO-
NIOLUMIO TBOPYECKOrO METOfA XYAOXHMKA, @ Takke CTaTb CBUAE-
TENEM Pa3NMyHbIX ayANOBU3YanbHLIX OMbITOB, MPOBEAEHHBIX WM.
Kaxpas 13 paboT packpbiBaeT onpeaenéHHblil Noaxoq k pabote
C M300paxeHnemM W NNHrBOAKYCTUKOA. Xunn npeactaér nepen
3pUTENEM KaK UCCNEea0BaTeNb, BHOBb M BHOBb MPOBOASLLMIA 3KC-
NEPUMEHTHI Ha 3KpaHe.

B cBOEM paHHeM Npon3BeneHN «dNEeKTPOHHAR MHTBUCTMKaY, (1977,
3'45"), Xunn ncenenyet CTPYKTYPHbIE 1 OPraHuYeckne B3amMoOTHO-
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RETROSPECTIVE SCREENING
OF GARY HILLWORKS

June 21,2015, Multiplex Cinema "October"

Gary Hill stil stands apart from the world of showy and entertaining art. Hill has worked with
abroad range of media — including sculpture, sound, video, installation and performance —
since the early 1970's. His longtime work with intermedia continues to explore an amay of
issues ranging from the physicality of language, synesthesia and perceptual conundrums to
ontological space and viewer interactivity. This artist does not appreciate media fads and
technical innovations; however, he makes his technological works not for the technology
itself, but plays with it. Video art for himis a way of thinking aloud. But we can see in his works
a development of linguistic theories, modern poetry accents and associations to Gnostic
apocrypha. His perception of the world comes through the literary text and images, which
makes him close to the Moscow Conceptualism, and this is another reason we wish to present
works of this remarkable artist to the Russian audience as completely as possible. This year
Gary Hill comes to Media Forum again, not only with a retrospective screening of his works, but
with a premiere of his newvideo — ‘The Psychedelic Gedankenexperiment”.

The recent work “Psychedelic Gedankenexperiment” (2010-2011, 2248") is a declaration
claiming the psychoactive event of lysergic acid diethylamide (LSD) as a ‘found performance”
and as ‘the art experience par excellence.” The claim is expanded upon, suggesting that over
time it will be heralded as the most influential work of art of alltime. The artist's “performance”
takes place in an anechoic chamber which has been computer generated. The entire work is
performed backwards, including both movement and speech, which has then been reversed
to “correct” it into a comprehensible form. It's important to note that this is actually the
vocalization of sounds that when reversed are revealed as the text in comprehensible form.

The retrospective screening combines projects starting from Hill's early linguistic experiments
1977 1l 1989. The viewer will get an opportunity to follow the evolution of Gary Hill artistic
method and become a witness of practiced audio-visual experiments. Each of the works
reveals a specific approach of dealing with image and linguo-acoustics. Hill appears here as
researcher who performs experiments on screen again and again.

Inhis early piece, “Electronic Linguistic” (1977, 345"), Hill explores the structural and organic
interrelationship of linguistic and electronic phenomena.

Gary Hill. Site Recite, 1989
Courtesy of the artist

Gary Hill. Psychedelic Gedankenexperiment, 2010—2011
Courtesy of the artist
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LWEHWS IMHTBMCTYECKOTO U 3nekTpoHHoro. O6pasbl B paboTe npea-
CTABNAIOT COBOM BU3YaNU3aLMN BNEKTPOHHO FEHEPHPYEMbIX 3BYKOB.

Ele oaHa u3 pasHux pabot Xunna, cosfaqHas Ha BUGEOCUHTE3aTo-
pe PyTT/31pa, «dnementoi» (1978, 2'00"), coeamHsieT abeTpakTHble
«neraaxu» ¢ GparMeHTMpoBaHHLIM cuanabuyeckim a3sikom. Bos-
Ho06pa3Hble Tononornyeckme GopMbl HaknaaLIBaITCS APYr Ha Apy-
ra, MeHss ABIKeHs. XapakTep 1300paxeHus NoCTOSHHO CMelLla-
€TCA 0T MUKPOCKOMMYECKMX HOPM [0 HANOMUHAIOLLMX a9POCHUMKM
CETeN, B KOTOPbIE HEBO3MOXHO MPOHWKHYTb 11 KOTOPbIE NOCTENEHHO
NPEACTAIoT Nepes ra3amu 3puTens.

AyznoBu3yanbHbIil ananor, KOTopbiii Obin rnaBHOW Temoil pabot
Xunna g koHue 1970-x rr, npeacrasneH 8 Buaeopatote «Kpyr 3am-
kHyncs (GbiBwee HasBanue: “U3menenns kpyra®)», (1978, 3'25")
C 0COOEHHOI NAaKOHNYHOCTBIO. 3ECh XYAOXHUK M3Y4aeT NNHIBM-
CTMYECKME 1 3NEKTPOHHbIE HEHOMEHBI, CBA3bIBAS UX C MaTepHab-
HOCTbIO BELLE.

CueHapuin pa6otsl «TyT, Henoganéky» (1980, 4'45") cosnasancs
110 NPUHUMNY «@ YTO, CAU?», YT0, ECAN KAXAOMY CNOTY NPOU3HOCH-
MOro TekcTa 6yaeT COOTBETCTBOBATH kaap Ha SKpaHe.

«MocpepHnyectso (k pumeiiky “3eyyannii®)» (1979/1986, 4'17") —
Hayano pumeiika paHHeilt pabotsl «3Byyanus» (1979), B koTOpOK
PedNEKCUBHOCTb KaX[0ro TEKCTa pacnpoCTPaHAETCs Ha B3auMO-
DEUCTBUE MEXAY PA3NMYHBIMI QU3NHECKUMU CYOCTAHUMAMU —
B [JaHHOM CNy4ae MeX[y NECKOM 1 KOHYCHbIM FPOMKOTrOBOPUTENEM.

B paGote «CnyyaiiHoe npouciiecTeue (OAHA YacTb W3 MHOIMX)»
(1982-83, 7'30") Xunn cO3RAET Hekylo xopeorpaduio Mbicin, JaET
TONYOK PA3BUTYIO HAMPSXEHUS MEXZY 06pa3amut 1 YCTHOI U NiCh-
MEHHOI peyblo. Ha TeKCTOBOM yPOBHE OH 0BPALLAETCS K 3heMepHo-
CTV JIMHIBICTMYECKNX 3HAYEHMIA B 513bIKe. My3bikanbHble 1 3BYKOBbIE
3NEMEHTbI NOAYEPKMBAIOT XapaKTEP OTAENbHbIX SMM30L0B 1 CIOXHYIO
VHTEPTEKCTYaNbHOCTb 3TOr0 NPON3BEAEHNS.

Pabota «06nactb Katactpogbi» (1987-88, 43'51") BnoxHoBneHa po-
MaHoM Mopwica BriaHLuo «TémHbiil Pomar, rie repoem NpouaseseHns
ABNSIETCS €ro YuTareNb (MM MOXeT BbiTb cam BraHLwo). B Buaeo ponib
oMbl UCTIONHSET XA, KOTOPBIA eLwLé Gonee 3anyTbiBagT OTHOLLEHNS
B KHUre, Aenas 13 Gunbma HeuTo BPOAE «TpaHcKpeauumy,

B pabote «Paccka3s npoctpancteo (nponor)» (1989, 4'00") nepen
3puTeNnem MosBASETCS TOPU3OHTaNbHAS MOBEPXHOCTb, 3anONHEH-
Has CTPaHHbIMK NPEOAMETaMU: KOCTSMW, Yepenamn ManeHbKux
MAeKonUTaloLLMX, 6aboykamu, opexamn u Apyrumn 60TaHUYeCcKu-
MW <Haxo[Kamn», PasnoXeHHbIMW Ha Kpyrnom ctone. Xuan Bep-
GannayeT cBOW COOCTBEHHbIE MbICAW KakK npexoasiume 0ObekTsl
B OHTONMOTMYECKM COCPEAOTOYEHHON vanitas yma. Putmmyecku
BOKANN30BaHHbIE CNOM CUHXPOHM3MPOBaHL C QOKYCUPOBAHMEM
11 PacHOKYCMPOBAHIEM KaPTUHKN.

Gary Hill. Around & About, 1980

Courtesy of the artist

SPECIAL PROGRAMS
XVI MEDIA FORUM:
WALKWITH A TROUBADOUR

One of the earlier works, “Elements” (1978, 200"), Hill produced on the Rutt/Etra video
synthesizer, Elements combines abstract ‘landscapes” with fragmented syllabic language.
Undulating topological forms superimpose themselves on one another, changing their
shape and direction of movement. The nature of the image constantly shifts from what could
be microscopic forms to what may be aerial views of impenetrable-looking networks that
gradually fall into place before one’s eyes.

In “Full Circle” (1978, 3:25"), the audio-visual dialogue that was a central concern of Hil's
videos in the late 1970's is articulated with particular succinctness. Here the artist explores
linguistic and electronic phenomena by linking them to the materiality of things.

“Around & About” (1980, 4'45") came out of a “what if" scenario. What if image could be cut
images to every syllable of a spoken text?

“Mediations (towards a remake of Soundings)” (1979/1986, 4'17") — the beginning of
aremake of an earlier work (“Soundings”, 1979) in which could be extended the reflexivity of
each textin relation to the interaction between different physical substances — in this case,
sand — and the speaker cone.

In “Happenstance (part one of many parts)” (1982-83, 6'30") Hill is creating a kind of
choreography of thought, gives rise to an area of tension between the images and the
spoken or written texts. At the textual level, he addresses the ephemerality of linguistic
meanings inside the ‘nature” of language. Musical and sound elements underscore the
character of the indlvidual passages and the complex intertextuality of the work.

“Incidence of Catastrophe” (1987-88, 43'51") has been inspired by the novel ‘Thomas the
QObscure" by Maurice Blanchot wherein the protagonist of the novel is the reader of the novel
heis in (who maywellbe Blanchot himself). In the video, Thomas the protagonistis played by
Hillwhich confounds the self-refiexive nature of the book's relationships ll the more, making
the video something of a “transcreation.”

In “Site Recite” (1989, 400") appearing as a hazy horizon laden with strange objects, the
scene comprises bones, skulls of small mammals, butterfies, nuts, and other botanical
“finds” spread out on a round table. The camera moves around the table, while a narrator
explores his momentary state of consciousness and relationship with the world, verbalizing
his own thoughts as transient objects in an ontologically focused vanitas of mind. The
thythmic vocalized syllabics synchronize with the focusing and blurring of the image.
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Gary Hill. Incidence of Catastrophe (detail), 1987—88
Courtesy of the artist
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«MPOI'YJIKA C TPYBALYPOM>»:
NMPEMbEPbI BWOEOAPTA HA MMK®

ABToP, kypatop: OJIbI'A LUMLLKO, poccust

yyacTHutkv: AHPU CATA, ansatis-oranLvg, JINPUS BEMES, opatuys,
CAHTBArO CbEPPA, ncnaus, AHTOH TMH3BYPT, cua, BUNT
MOPPVICOH, cua, TAPY XV, cu, MOXAHHA BANNIWHT, weeLys,
A3/1b BAPTAHA, uspanns, MBIA0 BAH [JEP BEPBE, ronnanzus,
APT-TPYMMA «MPOBMbI3A», poccus, APT-TPYMMA «BOJIbHBIE
MPOCTOPbI», poccus, APAM KAPCW, poccus

21—24 nions 2015 roga, Kuworeatp «OkTa6pby

Bupeonporpamma «Mporynka ¢ Tpy6aaypom» npeacTasuT Bnepeble
8 Poccun 10 paboT MMpOBbIX 38637 BU3YabHOMO MCKYCCTBA Ha CTbl-
Ke KMHO, BULE0apTa 1 My3blki. Kaxabii OTAENbHbIA GuibM nporpam-
Mbl — 3T0 CO3/1aHWE PE3OHMPYIOLLEr0 MPOCTPAHCTBA, KOTOPOE PACLLM-
PSIET 3BYKOBLIE, KMHEMATOrPadu4eckie u nepGoPMaTUBHLIE PAMKM.

Hoxanna BunnuHr Co30a8T BIYAEO, B KOTOPLIX NEPEMNETAIOTCA My3bika,
IBIDKEHIE W PUTM 11 NOAYEPKMBAETCA POMb YEN0BEKA B PENPEe3eHTa-
umsx Mersioxes 06wecTs. CoeamHan anemenTsl nepdopmaHca
CO CTPOMMM KMHOMOAOOHBIM S3bIKOM, BURAMHI OT4acT HanpaBnseT
Y4aCTHUKOB, OTHaCTW — CO3LAET CEepU0 MNPOBI3ALMIA BOKPYr Mo-
HATMS NepGOpMaHca 1 ero BO3MOXHOCTI UCCAEL0BATb MOHATUS 06~
LIeCTBEHHOrO 11 MpuBaTHOro. MpembepHas pabota «MynbxaiMekuii
mxem-ceiiwen» (2015, 22'40") — 370 GunbM 0 MECTE, HO TAKXE 11 0 10-
r1Ke NOCTAHOBKM U PasbirpbiBaHns COObITUS. TpaHCOPTHbIE NPOOKM
11 0@308as MMNPOBM3aLMs — 3T0 [1Ba PasHbix POAA COOLITHIA, KOTO-
PbIM MPUCYLLY UX COBCTBEHHBIE OrPaHMYEHIS UK CBOOOA.

HoBylo paboTy npeacTaBuT PYCCKWA XYAOXECTBEHHbIA ayaT
«Mpoembi3a» (Fanuna Mbinukosa u Cepreit MpoBopoB) 1 1x COaB-
TOpbI apT-rpynna «BonbHble npoctopbi». Padota «KaHoHbl u Kany-
Hel» (2015, 45'00") OTCHINAET K KOMNNEKCY NOHATWIA, OCHOBAH-
HbIX Ha BKUHAPHOI OMNO3NLMN «BbICOKOW W HIN3KOW» KyNbTYPbI.
B LeHTpe npounaBengHus 0Bpas «rpoTeCKHOr0 Tena», KOTOpbI
KoMNunMpyeT B cebe NocTynathbl «BO3BLILIEHHOTO» U «YHUXEH-
HOr0», KaK HEKWI 3TNYECKIIA SNEMEHT NPEOAOEHIS HEMPUANYIS
11 CTblina 0BHaXEHHOro Yenoseka. «KaHoHb! 1 KaHyHbl» CTaHOBSIT-
CSl OXMOAHVEM CTpafiaHns CyObEKTOB, UCKMIOYAIOLLIM BO3MOX-
HOCTb AMMNATM MEX/Y CMOTPSLLMMM U MOKa3bIBAIOLMMM.

®unbMbl, vHCTAMNAUMM 1 doTorpadun fanb baprana wccnenyior
00pasbl UAEHTUYHOCTY 11 NOAUTIKY NamsaTy. KniodeBbIMM AnS ee pa-
00T ABASIOTCS 3HAYEHNS, NOPA3YMEBAEMbIE TEPMUHAMM «POAMHA>,
«B03BpALLEHNE» 1 «MPUHANEXHOCTb». bapTaHa uceneayer ux Yepes
LIePEMOHIM, NYBANYHBIE PUTYANbI 1 COLMANbHbIE YBECENEHIS, LiEMb
KOTOPbIX — YTBEPAUTb KOMNEKTUBHYIO MAEHTUYHOCTb HALMOHAMBHOTO
rocynapctsa. B ceoeit pabote «Mapgec» (Cag) (2015, 71'00") Hanb
baptaHa paccMaTpUBAET C 04eHb MMYHON TOUKM 3PEHNS, Kakim 06~
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“WALKWITH A TROUBADOUR?”:
VIDEO ART PREMIERES AT THE MIFF

AUTHOR, CURATOR: OLGA SHISHKO, russia

paRTICIPANTS: ANRI SALA, ALBANIA-FRANCE, LIRIA BEGEJA, FRANCE,
SANTIAGO SERRA, spain, ANTON GINZBURG, usa, BILL MORRISON, usa,
GARY HILL, usa, JOHANNA BILLING, swepen, YAEL BARTANA, IsraL,
GUIDO VAN DER WERVE, HoLLanp, ART GROUP “PROVMYZA”, russia,
ART GROUP “BOUNDLESS EXPANSE", RusSIA,

ARAM KARSI, Russia

June 21—24,2015, Multiplex Cinema "October"

Video program “Walk with a troubadour” presents for the first time in Russia 10 international
priemiere works by world famous artists who work at the border of cinema, video art and
music. Each video from this program creates a resonating space of expanded audial,
cinematic and performative bounds.

Johanna Billing makes videos that weave music, movement and rhythm — placing subtle
emphasis on the individual within representations of changing societies. Connecting the
modes of performance with a strictly film-like language, Billing in parts directs the participants
and in parts putsin place a series of improvisations around the nation of performance and the
possibility it holds to explore issues of the public and the private. The premier work “Pulhgim
Jam Session” (2015, 22'40") s a fim about a place, but itis also about the logic of staging
and playing out of an event. A car jam and a jamming session are two distinct kinds of activity,
both with their own freedoms and constraints.

Premier work will be presented by artistic duo “Provmyza” (Galina Myznikova and Sergey
Provorov) and their co-authors, art-group “Boundless expanse”. The project “Canons and
Eves” (2015, 4500") refers to a complex of notions based on the binary opposition of *high
and low" culture. Image of "grotesque body" which compilates in itself postulates of "sublime”
and "humiliated" stands in the centre of the piece as an ethical element of overcoming naked
man's shame and obscenity. "Canons and Eves" thus becomes the expectation of suffering in
Subjects, excluding the possibility of empathy between those who look and those who show.

Yael Bartana’s films, installations and photographs explore the imagery of identity and the
politics of memory. Central to the work are meanings implied by terms like *homeland”,

Yael Bartana. Pardes, 2015. Video still
Courtesy of Petzel Gallery, New York; Annet Gelink Gallery, Amsterdam, and Sommer Contemporary Art, Tel Aviv

Johanna Billing. Pulheim Jam Session, 2015
Courtesy of the artist and Hollybush Gardens, London. Photographer: Sigrid Marie Luise Lange
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PA30M XUTeN 3anaaa ULLYT MHAVBUAYaNbHOrO NPOCBETAEHNS MyTeM
3a1MCTBOBAHNS TPAAMLMOHHBIX PUTYAOB.

TeopuectB0 Bunna MoppucoHa, kak npaBunO, 3aKn4aeTcs
B PEAaKTUPOBAHWN apXMBHbIX KWHOMNEHOK Al COeANHEHNS
UX ¢ paboTamu COBPEMEHHbIX KOMMO3WUTOPOB. «Benukuii Moton»
(2013, 78'00") — aTO KmMHOMy3blkanbHasi COBMECTHas paboTta
Bunna Moppucoua u Bunna ®pusenna, ocHOBaHHasi M UHCNMPU-
pOBaHHasH KaTacTpodUyecknM pasnmBoM pekn Muccuccunnu
8 1927 rony v nocnenytoLLei TpaHchopmMaLein amepukaHckoro
obuiecTa. VckaxéHHble GUrypsl Ha NNEHKE OTBEYAIOT ACTETUKE
MoppwcoHa, B KOTOPOI Pa3Bopa4MBaloTCs pasHble nnaHbl UCTo-
pUM — TEX, KTO X, MEYTaN UM O KOM Mbl TOMHIM.

PaboTa Apama Kapeu «@ayna» (2015, 22'35") Takxe ocHoBaHa
Ha niobutenbckux axmeax 1960—1970-x rr. AyanosuayanbHoe
1 dopma, ynpasneHne CBETOBOW 1 LIBETOBOW Apamarypruen,
KOHCTPYMPOBaHWE MpoLecca (Unu Bpemeru) ctaan GOokycom
BHUMAaHVA 1 3KCMEPVMEHTa aBTopa.

PaboTa xynoxHuka Anpu Cana «1395 pheii 6e3 kpacHoro» (2011,
43'46"), cosnaHHas cOBMeCTHO C Jlupueii Beres — noatnyHas
meTadopa Tpareaum BOMHbI 1 X13HK Nog 06CTpenom, koraa sp-
K1id UBET B ofiex e Aenaet Tebs NErkoit MULLEHbIO Ans CHaine-
pa, a Npoxof, N0 POAHON yNuLLE MOXET CTaTb JOPOroi CMEPTH.
Myablka YalikoBCKOro PE30HUPYET C TPEBOIOW, CTPAXOM W BHY-
TPEHHEN CUNOI repoWHM 11 CTABUT BONPOC O BO3MOXHOCTY Bbl-
XVBaHWS B YCNOBWSIX BOWHLI €3 NOTEpU MAEHTUYHOCTH. PuUnbM
otcbinaet k 1395 aHam ocansl CapaeBo, koraa noau, Hocslme
KpacHbIi nnn Apyrue sipkue LBeTa, puckoBani NpuBeYb BHY-
MaHVe CHainepos.

AutoH TuH3Gypr B paGote «Xoxpexue no mopio» (2013, 30'00")
MPOXOANT Yepes vally Apanbckoro Mops. CTpaHCTBUE SBNSETCS
MPOLECCOM NEPEOCMbICIEHIS IPOEKTa COBETCKOM YTONMUM.

B ¢unbme «Homep yetbipHaguat» (2012, 54'00") ncnonb3osaH
COYMHEHHbIV MBMAO0 BaH Aep Bepse pekBreM, COCTOSLNIA U3 TPEX
LIefCTBUMIA 1 12 aKTOB, KOTOPbIE B MOSTUHECKON 1 NCKNIOYUTENb-
HO KMHEMaTorpagu4yeckoi MaHepe nepenneTeHbl ¢ MCTOpUs-
mn Anekcanapa Benukoro, ®peaepuka LLlonena u snn3ogamu
113 COBCTBEHHOM XU3HN XyA0XHMKA.

B cBoeit pabote «Jliocus u 3akntoyénubie» (2014, 12'36") Can-
ThAro Cbeppa 006pallaeTcs K CTPYKTypam BiacTh, KOTopble Aeit-
CTBYIOT B HalLeil noBceaHeBHOCTU. PaboTbl Cbeppa BnneTaeTcs
B 3TU CTPYKTYPbI, 0OHApYXM1Bas CUTyaLmn sKcnayataumm 1 map-
rMHanu3aumn. Ha aToT pa3 Temoti ero uccnefoBaHus CTaHoBuT-
Cs 9KCMEPVUMEHT, NPOBEAEHBIN A5 NATYU 3aKMI0YEHHBIX TIOPbMbI
LLitaiH B Kpemce (ABCTpHS), C MCMONb30OBAHMEM CBETOBOIO an-
napata «/ltocust N2 03».

Bill Morrison. The Great Flood, 2013
Courtesy of the artist
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Art group “Provmyza”, art group “Boundless expanse”. Canons and Eves, 2015
Courtesy of the artists

‘return” and “belonging’. Bartana investigates these through the ceremonies, public rituals
and social diversions that are intended to reaffirm the collective identity of the nation state. In
her work “Pardes” (Orchard) (2015, 71'00"), Yae! Bartana takes a very personal look at how
Westerners seek personal enlightenment by appropriating traditional rituals.

Bill Morrison’s work typically re-purposes archival film footage, which is then edited to
the work of contemporary composers. “The Great Flood” (2013, 78'00") is a film-music
collaboration by Bill Morrison and Bill Frisell based on and inspired by the catastrophic
Mississippi River Flood of 1927 and the ensuing transformation of American society. The
degraded film stock figures prominently in Morrison's aesthetic with distorted images
suggesting different planes of reality in the story — those lived, dreamt, or remembered.

“Fauna” (2015, 22:35") by Aram Karsi also based on amateur archival footage from 1960-
1970s. Audiovisual and form, lightening and color dramaturgy guidance, creating the
process (or time) became focus of attention and author's experiment.

Film by Anri Sala, “1395 Days Without Red” (2011, 43'00"), created together with Liria Bégéja, is
apoetic metaphor of war tragedy and life under fire, when bright color of clothes makes you an
easy target for snipers, and a pass through home street may become a road of death. Music
by Tchaikovsky resonates with dismay, fear and inner strength of the heraine, and poses the
question about possibility of survival in conditions of war without losing one's identity. The film
makes reference to the 1395 days of the siege of Sarajevo, when wearing red or other bright
colours risked attracting the attention of the Snipers.

Anton Ginzburg in his project “Walking the Sea® (2013, 30'00"), charts an area between
Kazakhstan and Uzbekistan known as the Aral Sea, an environmental ruin of the Soviet era.

A complex but beautifully layered fim “Nummer viertien (Home)” (2012, 5400"), using the
Guido van der Werve's own composed Requiem’s structure of three movements and 12 acts,
which intertwines stories about Alexander the Great, Frédéric Chopin's death and elements
from Van der Werve's own life in a poetic, exceptionally cinematic manner.

In his work “Lucia and prisoners” (2014, 12'36") Santiago Sierra addresses structures of power
that operate in our everyday existence. Sierra's work intervenes into these structures exposing
situations of exploitation and marginalisation, famously hiring underprivileged individuals who,
in exchange for money, are willing to undertake pointless or unpleasant tasks. This time the
main focus is experiment sessions that were facilitated for 5 inmates of the Justizanstalt Stein
prison in Krems, Austria, to use the Lucia N° 03 light apparatus.

XVI Megua dopym 37 MMKd
http://mediaforum.mediaartlab.ru/ 205




CMELMAJIbHASA NMPOTPAMMA
XVI MEOAVA ©OPYM:
MPOIYJIKA C TPYBAAYPOM

NMPOIrPAMMA «BOJIbLUNE
HALEXAbl». CNEUMANBHBIN MOKAS

kypatopsl: OJIbIA LUWLLKO, poccus, ENIEHA PYMAHLIEBA, roccust
yuacThuku: ENTEHA KOMTAEBA, poccus,

ANEKCAHZPA MUPOTOBA, poccus, AHTOHWHA BAEBEP, poccus,
EBIEHYA TPAHWUBLLIMKOB, poccits, POMAH MOKPOB, poccns,
TATbAHA AXMETTAJTMEBA, poccus, AIBBEPT COJIATOB, poceus

25 mions 2015 ropa, 22:00, NleTHuii kuHorearp MY3EOH

Mporpamma «Bonblumne HageXAbl» — 3TO NPOEKT, CO3AAHHbI TDEMS
nHeTUTyuMsSMM — MBO «MaHex», LIeHTpOM KynbTypbl 11 MCKyCCTBa
«MeanaApt/lab» u ranepeeit «Tpuymd». Hoas reHepaums xymox-
HUKOB OKa3anach B 04eHb HEMPOCTOM MCTOPUYECKOM KOHTEKCTE.
lMepemeHsl, NPOMCXOAALLME BOKPYT, 3aCTaBASIOT X CHOBA W CHOBA
06paLLaTbCs K Novcky BO3MOXHOM camouperTudmkaumm. Mpepyra-
[1aTh, YTO XAET HAC B iaflbHENLLEM, JOBOMIHO CIIOXHO, HO MIMEHHO Te,
KTO Ceiyac TObKO KOHCTPYMPYET CBOI PeanbHOCTb NOCPEACTBOM
uckyccTea, 06nafaloT BacTbio BAWSTb Ha MOTEHLMANbHOE YCTPOit-
CTBO MVPA, U IMEHHO Ha HWX BO3NaraioTcs 60MbLuMe Hafexabl.

Pa6ota AnTonuHbl Baesep «Coumannam Bo cHe» (2014, 3'00") npes-
CTaBnseT co60i MOHONON FEePONHN O IMYHOM OMbITE, KOTOPHLIA MO-
CTOSHHO CTaNnkMBaeT eé ¢ 0OCYXAEHWEM ylWeaweid couuanucTy-
YECKOI 3noxu M MbicaaMu 0 Gyayuiem coumanuama. «MoXopoHbl
Kyp6e» (2014, 11'33") EBrenus [paHunbLymkoBa — GuiibM-KoNax,
B KOTOPOM BWAEON033US, AOKYMEHTANBHOE 1 UFPOBOE KMHO nepe-
MELLMBAIOTCA, CO3/aBasi MHOTOCNOHbIE aCCOLUMALM, CBA3aHHbIE
C MHOMBMLYaNbHOM M HauUWOHanbHOWN uctopumei. LieHtpansHeimm
0Ka3bIBAIOTCS NOHATUS MOBCEAHEBHOIO 1 MOAUTUYECKOTO. XYAOXHIK
Poman MokpoB B csoux Buaeopabotax «Mapapaita» (2014, 2'00"),
«Myctutbes B nytb» (2013, 3'00"), «Momoit» (2013, 4'00") akTneHO
nceneayet MUGONOruio MOCTCOBETCKOrO MPOCTPAHCTBA, Kaxapll
pa3 0BHapYXMBas Ty rpaHb, rae BOOOPaXaeMoe 1 Xenaemoe KOoH-
bAMKTYET C Pa304apOBLIBAIOLLEN OYKBANBHOCTBIO PEANBHOMO MUPA.

Cawa MuporoBa npeactasnser nnactuyeckoe Buaeo «QOyepepb»
(2014, 9'21") no moTMBaM OAHOMMEHHOrO pomana B. Copoku-
Ha, B KOTOPOM aBTOP KPOMOTAMBO paboTaeT C TEKCTOM, CTapa-
ICb CKOHCTPYWPOBATb CUTYaLMiO, re rpaHuLibl BPEMeHM 3bibKku
11 Pa3MbITbl, @ OCHOBHBIMW MOTVBaMM SBASKOTCS rePMETHYHOCTb,
VICTEPWS, 3aBUCUMOCTb 1 CEMEACTBEHHOCTb.

B cBoem dunbme «Pana» (2013, 3'00") Tatbsina AxmeTranuesa pabo-
TaeT C TeMOIA TPABMbI 1 3MOLOHabHOM namsTy. Anbept Congaros
B Buaeo «banbryc» (2014, 13'00") onuchiBaeT 3aBncaHne CO3HaHMS
COBPEMEHHOrO Yenoseka, CUTyaumio Ge3bldeiiHOCTY COBPEMEHHO
anoxv. «3amewenue» (2015, 20'00".) Enenbl KontseBoit — dunbm
0 HapyLIeHHOI GOpPME KOMMYHUKALMK, O Nepefade KoMeKTUBHOMO
COOBLLEHIS, KOTOPOE HECET B CeBe TONbKO CBOE COAEPXaHME.
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“GREAT EXPECTATIONS”
SPECIAL SCREENING

curators: OLGA SHISHKO, russia, ELENA RUMYANTSEVA, russia
paRTIcIPANTS: ELENA KOPTYAEVA, RUSSIA,

ALEKSANDRA PIROGOVA, Russia, ANTONINA BAEVER, Russia,
EVGENIY GRANILSCHIKOV, russia, ROMAN MOKROV, russia,
TATIANA AKHMETGALIEVA, russia, ALBERT SOLDATOV, RusSIA

June 25,2015, 22:00, Summer movie theater MUZEON

The «Great Expectations» programis a project created by three insfitutions — MEA "Manege”,
«MediaArtLab» Center for Art and Culture and «Triumph" Gallery. The new generation of
artists has found itself in a very complicated historical context, when changes around them
make them turn again and again to the search of identity.

Antonina Baever's work “Socialism in a Dream” (2014, 3'00") takes the form of a monologue
delivered by the heroine on her personal experience, which constantly sees her confronting
condemnation of the past socialist era and musing on the socialism that is yet to come.
“Courhet's Funeral® by Eugeny Granilshchikov (2014, 11'33") is a film-collage, where video-
poetry, documentary and fiction are absorbed and mixed together, creating multilayer
associations connected with personal and national history. Roman Mokrov in his video works
“Paradise” (2014, 200"), “To Set Off (2013, 300"), “Homewards” (2013, 400") explores
the mythology of the post Soviet space where the imaginative and the desired conflicts with
a disappointing literalism of reality.

Sasha Pirogova's “Queue” (2014, 921", plastic video based on Viadimir Sorokin's novel
“Queue’, in which the author is doing a painstaking job playing with text, trying to create
a situation where the boundaries of time are fluid and vague and main themes are
impermeability, hysterics, dependence and clanship.

Tatiana Akmetgalieva in “Trauma” (2013, 300") works with traumatic experinece and
mental memory. Albert Soldatov in “Bafthus” (2014, 1300") describes the suspension of
consciousness of the contemporary human being, the situation of absence of ideas that
characterizes the contemporary era. Elena Koptyaeva's “Replacement” (2015, 20'00") film
is about a broken form of communication, about the transmission of a collective message,
which bears something besides its own content.

A4 PUKY

Aleksandra Pirogova. Queue, 2014
Courtesy of the artist

Albert Soldatov. Balthus, 2014
Courtesy of the artist
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NMPOIrPAMMA «FOBOP4ALLEE KNHO»
B JIETHEM KMHOTEATPE MY3EOH

kypatop: AJIEKCE APTAMOHOB, poccus
23,26, 30 mons, 7 14 mona 2015 roga, 22:00, Nlethmii kunorearp MY3EOH

K1HO 3aroBopwno [aBHO, HO 3aKaapOoBbIi TEKCT MO-NPEXHEMY UC-
Nnonb3yeTCqd B 0CHOBHOM KaK MHCTPYMEHT NOBECTBOBAHMS. 1 xots OT-
HOLLEHWS, B KOTOPbIE OH MOXET BXOAUTb C VI306pa>KeHVIeM, — Tema
BCE elwé cnabo oTpednekc1poBaHHas, C yBEPEHHOCTBIO MOXHO Cka-
3aTb, 4TO CMNEKTP ero BO3MOXHOCTEN 3HAYNTENBHO lwnpe — 06 9TOM
CBMAETENbCTBYIOT MHOTOYUCIEHHbIE NPUMEPBI. d1a nporpamma no-
CBALLIeHa PasHbiM TakTKam «roBOPALLEr0 KHO», KOTOPbIE Oﬁbe,D.VI-
HAET IULWLb TO, YTO B HUX €CTb TENO (DI/IJ'IbMa 1 eCTb ero ronoc.

3aKoHYeHHbII 3a Heckonbko MecaLes 10 90-neTus Honaca Mexa-
ca OunbM «HeBowepwme Kaapbl U3 XU3HU CYACTAMBOTO YENOBEKa»
(2012, 68'00") — nocneaHsist 4acTb ero KUHOAHEBHMKOB. KuHomno-
3ma, no Aiyxy 1 dopme Ban3kas K ero noaaum B C1oBax, noxoxas
Ha BCe OCTasnbHble ero GuUibMbl, 1 B TO X& BPEMS COBEPLUIEHHO
MHas, ATO NpoLanbHbIA B3rs Ha COBCTBEHHOE TBOPHYECTBO,
KMHO, XXU3Hb 1 TEX, C KEM eMY MOCHACTANBIIOCH €8 Pa3aennTb.

83-neTHuin M3TP GpaHLy3ckoro kuHo AneH KaBanbe yxe He nepBbii roa,
CO3[AET CBOM BIAEO3CCE MMb C MOMOLLBIO PYYHOM BUAEOKAMEDbI,
Haxoas N33O B Camblx OObIAEHHbIX N HEOXMOAHHBIX MECTax. «Paii»
(2014, 70'00") — MeauTaLMs O XM3HM U CMEPTU, CMECH EXEHEBHBIX
HaONIOAEHMIA, BOCTIOMIHAHMIA, BMONEICKIX U aHTYHbIX NpuTd. C no-
MOLLBIO 33KaP0BOr0 TEKCTa EMY HEM3MEHHO YAETCs BOCCO3MATb CBOM
BHYTPEHHIIA M P B 0BbEKTAX, NOMAAAIOLLMX B MONE 3PEHIS KAMEPbI.

®unbm «Mraye, Monycems» (2012, 81'00") dpaHuy3ckoro aBaHrap-
nmcTa Hukonst Past CHAT Ha NpOCPOYeHHyH0 16-MUNAINMETPOBYIO NAeH-
Ky 11 COCTONT 13 9 yacTel, KOMOMHMPYEMbIX ClyYaiiHbiM 06pa3oM
LN191 KAKI0ro Nokasa.

®unbm fixeiimca Bennura «Cremnn-nace» (2012, 121'00") nocss-
LeH YHabombepy — pakanbHoMy TeppOPHCTY-0ANHOUKE, FeHuab-
HOMY MaTematyky, HeONyAANTY, aHAPXVUCTY W COLManbHOMY KpUTUKY,
yLeALEMY X1Tb B 1ECA, @ NOTOM 06BbSBMBLLETO BOVHY LMBUAN3ALMN.
Wannnnyeckuii neiiaax conpoBOXAAETCH YTEHUEM €ro TEKCTOB: paH-
HIIX IHEBHIKOBBIX 3aMMCE, 3aK0AMPOBaHHbIX OTYETOB 0O M3raTOBAE-
HUM nepabix 6omO, 3HamenuToro «Manudecta YHabombepa» 1 uH-
TEPBbIO, B3ATOrO Y HEr0 YXE B TIOPbME.

JpsanT [lxanukaH n Anxena Puyun Jlykku — BeTepansl found footage
[LOKYMEHTaNMCTUKM. VICnoNb3ys YaCTHYIO XPOHHKY, 3aKaLpOBbIN KOM-
MEHTapUil 1 NECHM MO TekcTam AHpY MuLLIO, B CBOEW NOCNEAHEN kap-
TiHe «3emns Bapsapo» (2013, 65'00") 0HM pacckasbiBaloT 0 OpyTanb-
HOCTM uTanbaHckoro umnepuaninama 20—30-x rogos.

Alain Cavalier. Le Paradis, 2014
Courtesy: Pathe Company
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“TALKING CINEMA” PROGRAM AT
SUMMER MOVIE THEATER MUZEON

curaToR; ALEXEY ARTAMONQV, Russia
June 23,26, 30, July 7 and 14, 2015, 22:00, Summer movie theater MUZEON

It is a long time since cinema Stopped being silent, yet narration is stil used mostly as an
instrument of telling the story. And afthough relation between image and namation is poorly
reflected upon, itis safe to say that range of possibilties of the latter is considerably wider, as
shown by numerous examples. This program s devoted to various tactics of ‘talking cinema’,
brought together solely by having film body and its vaice.

Completed several months before 90-years anniversary of Jonas Mekas, the fim “Out-takes
from the Life of a Happy Man” (2012, 68'00") s the last part of his movie diaries. Afilm-poem,
in spiritand form close to his verbal poetry is similar to his other movies and at the same time
completely different. Itis a farewell look at his own creative wark, film, life and those with
whom he was lucky o share it

83-year old mattre of French cinema Alain Cavalier creates his video essays with portable
video camera only, finding poetry in very mundane and unexpected places. “Les Paradis”
(2014, 70'00") is a meditation on life and death, a mix of everyday observations, memories,
biblicaland ancient parables. By means of narration he always manages to recreate his inner
world in objects that fall into camera’s field of view.

Film “Differently, Molussia” (2012, 81'00") by French avant-garde director Nicolas Rey is shot
on overdue 16 mm film and consists of 9 parts randomly combined for every new screening.

“Stemple Pass” (2012, 121'00") by James Benning is one of the most significant and
interesting of his recent works. It is devoted to Unabomber — radical terrorist, genial
mathematician, neo-luddite, anarchist and social critic, who moved to live in the woods and
then declared war on civilization. An image of idyllic landscape is accompanied by narration
of his texts: early diaries, coded reports on making first bombs, famous Unabomber's
Manifesto and interview given already in prison.

Yervant Gianikian and Angela Ricci Lucchi are veterans of found footage documentary. Using
private chromicle, narration and songs with texts of Henri Michaux in their fim “Pays Barbare”
(“Barbaric Land”) (2013, 6500") they address brutality of the ftalian imperialism of the 20-30s.

Jonas Mekas. Out-takes from the Life of a Happy Man, 2012
Courtesy of Re:Voir. © Jonas Mekas
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CMELMAJIbHASA NMPOTPAMMA
XVI MEOAVA ©OPYM:
MPOIYJIKA C TPYBAAYPOM

PACIMNCAHVE MEOVA ®OPYMA

21 o 2015 roga, Kuvoteatp «OkTa6pb», yn, Hosbiii Ap6ar, 24

CeaHc 1. Jlekuus apn Xunna (60'00")
T"apu Xunn. «Meuxoaennieckuii akcnepument» (2010-2011, 22'48")
['apn Xunn. PeTpocnekTusa GuabMoB pasHbix et (95'21")

CeaHc 2. AHTOH MH30ypr. «XoxaeHve no mopto» (2013, 30'00")
Aanb baptaHa. «Mappec» (Cap) (2015, 71'00")

22 mionA 2015 ropa, Kioearp «Oka6pby, yn. Hosbiit Apbar, 24

Cantbaro Cbeppa. «Jliocus 1 3aknio4éHHble» (2014, 12'36")
ApT-rpynna «[poBmMbI3a» 1 apT-rpynna «BosbHble NPOCTOPbI».
«KaHoHbI 11 KaHyHbl» (2015, 45'00")

23 mionA 2015 ropa, Kuorearp «OkaGpby, yn. HoBbiit ApGar, 24

Apam Kapcu. «@ayHa» (2015, 22'35")
Bunn MoppucoH. «Beankoe HaBoaHerne» (2013, 78'00")

23 wionA 2015 roa, 22:00, Nlethuii kunotearp MY3EOH, Kpbimckwi Ban, Bnagenue 2

Anet Kaanbe. «Pait» (2014, 70'00")

24 mionA 2015 ropa, Kuorearp «OktaGpby, yn. HoBbiit ApGar, 24

Anpu Cana 1 Jupus beres.. «1365 aHein 6e3 kpacHoro» (2011,4346")
MoxarHa BunauHr. «[lynbxaiiMckuii xem-ceitwer» (2015, 22'40")
'B1ao BaH iep Bepse. «Homep 14» (2012, 54'00")

25 wionA 2015 roga, 22:00, NletHuii kunotearp MY3EOH, Kpbimckwi Ban, Bnagenue 2

CneupanbHeIi noka3 nporpaMMbl «bosbLLMe Hafex bl

26 wionA 2015 roa, 22:00, Nlethuii kunotearp MY3EOH, Kpbimckwid Ban, Bnagenue 2

Morac Mexac. «Hesoweawme kapsl 13 X13HM CHaCTAMBOMO
yenoseka» (2012, 68'00")

30 mionA 2015 roga, 22:00, NletHuii kunotearp MY3EOH, Kpbimckwii Ban, Bnagenue 2

Huikons Pait. «MHade, Monyceus» (2012, 81'00")

7 miona 2015 ropa, 22:00, Jlerruit kunorearp MY3EOH, Kpbimckuii Ban, BnapeHue 2

[xeiime BenHnHr. «Ctemnn-nacce» (2012, 121'00")

14 wiona 2015 roga, 22:00, NleHuii kurorearp MY3EOH, Kpbimckwil Ban, Bnagexme 2

psaHT xaHuksH 1 Avxena Puyum Jlykkn. «3emns BapBapos»
(2013, 65'00").
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June 21,2015, Multiplex Cinema "October’, Novy Arbat street, 24

Screening 1. Gary Hill. Lecture (6000")
Gary Hill. “The Psychedelic Gedankenexperiment” 2010-2011, 22" 48”
Gary Hill Retrospective screening various years 95" 21"

Screening 2. Anton Ginzburg. “Walking the Sea” (2013, 3000")
Yagl Bartana. “Pardes” (Orchard) (2015, 71'00")

June 22, 2015, Multiplex Cinema "October’, Novy Arbat street, 24

Santiago Serra. ‘Lucia and Prisoners” (2014, 1236")
Artgroup “Provmyza” and art group ‘Boundless expanses”. “Canons and Eves”
(2015,4500")

June 23,2015, Multiplex Cinema "October’, Novy Arbat street, 24

Aram Karsi and Liria Begeja. “Fauna (2015, 22' 35
Bill Morrison. “Great Flood” (2013, 7800")

June 23,2015, 22:00, Summer movie theater MUZEON, Krymsky val, building 2

Alain Cavalier. ‘Le Paradis” (2014, 7000")
June 24, 2015, Multiplex Cinema "October’, Novy Arbat street, 24

Anri Salaand Liria Bégéja. “1365 Days Without Red” (2011, 4346")
Johanna Billing. “Pulheim Jam Session” (2015, 2240")
Guido van der Werve. “Nummer viertien” (2012, 5400")

June 25, 2015, 22:00, Summer movie theater MUZEON, Krymsky val, building 2

Special screening of “Great expectations” program

June 26, 2015, 22:00, Summer movie theater MUZEON, Krymsky val, building 2

Jonas Mekas. “Out-takes from the Life of a Happy Man"
(2012,6800")

June 30, 2015, 22:00, Summer movie theater MUZEON, Krymsky val, building 2

Nicolas Rey. ‘Auterment, La Molussie” (‘Differently, Molussia) (2012, 81'00")
July7, 2015, 22:00, Summer movie theater MUZEON, Krymsky val, building 2

James Benning. “Stemple Pass" (2012, 121'00")

July 14,2015, 22:00, Summer movie theater MUZEON, Krymsky val, building 2
Yervant Gianikian and Angela Ricci Lucchi. “Pays Barbare” (‘Barbaric Land")
(2013,6500")

Antonina Baever. Socialism in a Dream, 2014 T
Courtesy of the artist
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LleHTp kynbTypbl 1 nckyccTa «<MeavaApt/lab»

COOPIrAHN3ATOP

Mapk nckyccts MY3EOH
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KnHotearp «OkTs6pb»
yn. Hosblit Apbart, 24
karofilm.ru

JleThuii knHoteatp MY3EOH
KpbiMckwit Ban, BnageHue 2
muzeon.ru
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Onbra Wwwko
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T Roman Mokrov. Homewards, 2013
Courtesy of the artist
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